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PREFACE. 


—___—=— >< _____ 


The object of this work is to improve the present faulty scale of the Banjo. This will 
elevate the instrument to the position its ardent admirers desire for it, that of ranking 
with other string instruments, Violin, Harp etc. Originally the Banjo was a very 
poorlyconstructed affair. The neck,being very long, prevented its being tuned to 
any pitch that would give brilliancy, and it was during this stage of the Banjos ex- 
istence that the present faulty scale was adopted. 

One of the first steps towards the improvement of the instrument, was the shortening 
of the neck, thus giving an opportunity for a higher pitch and a better style of execu. 
tion. The instrument entered into a new era of existence. Instead of the old“Tubby” 
accompaniments to the simplest plantation Melodies, Marches and Waltzes were performd 
on the stage to Orchestral accompaniment. And in these days we have complete Banjo 
orchestras and Soloists at Concerts, patronized by some of our most wealthy people. 

But its faulty old-time low pitch scale still remains, that is,the scale of A; and it is a well- 
known fact that the instrument is always tuned a couple of tones higher to get a brilliant 
sound. The intention of this new system is to place the scale of the instrument in accord_ 
dancewith the sound given when it is tuned properly for playing. (This is the English method.) 


THE ADVANTAGES OF THIS SYSTEM. 
1%' A.on the Banjo that is, the note fingered for A is the sound of the same note on all 
standard instruments.By the method now in use such is not the case. Ask a Banjo player 
for A, and if he strikes that note the sound given is C. 
2°! The simplest keys on the Banjo are C and G, which are also the easiest keys on Piano, 
Violin, Guitar, ete. By the old system the beginner is immediately started playing in three 
and four sharps, before he thoroughly understands the nature of the scale with one sharp. 
3°! There is no transposing to be done in taking a simple Melody from other instrumental parts, 
A‘> If the player hears a piece of Music in Theatre or Ballroom which is written in keys 
suitable to the Banjo, the Piano part can be had immediately at the Music stores. 


Hoping that this New Standard System will find favor with all who are averse to 
‘Old Fugey” Methods, and who desire the improvement of the Banjo, 


LT have the honor fo be, 
Your Humble Servant, 
R.M. TYRRELL. 
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The Rudiments of Music. 





It is necessary before beginning the study of a Musical. Instrument to become acquaint_ 
ed with the rudiments of musical notation. 
All sounds are represented by signs called notes, which are formed either as a round dot(e) 
or as an open oval (o) the tail or stroke being added to signify the duration, those notes are 


placed on a staff composed of five Horizontal Parallel lines,and are named after the first 


te i, 


The notes are written on the lines or in the spaces, and are counted from the lowest 


on the lines. in the spaces. 


seven letters of the alphabet. 




















As the five lines of the staff are not sufficient to give the entire scale,othershort lines 
are added both above and below the staff, called ledger lines, and on,or betweenthese the 


additional notes are placed . a 


_—_—_— 











At the beginning ofevery piece of Music a sign is placed called a Clef. Music for the 


Banjo is written in the Treble or G Clef. 6 


SCALE AND NAME OF NOTES IN THE TREBLE CLEF. 
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In order to acquire a knowledge of the notes I would advise the pupil to divide them 
into three groups-the notes on the lines, the notes. in the spaces,and the notes above and 


below the staff. and memorize them in that order. 


THE NAMES AND VALUE OF NOTES. 

There are seven forms of Notes, each form showing the duration or value of the note. 
The longest of these is the “semibreve” or whole note, and is formed thus (0) its duration 
is determined by counting four. The “Minim” or half note,has a stem turned either up or 
down formed thus (d) its duration is half that of the semibreve, or while counting or 
beating two. A quarter note, or “crotchet” is formed thus ; the stem either way, its 
duration is while counting or beating one. The “eighth” note, or quaver has a hook on 
the stem turned either way thus p J) The “sixteenth or semiquaver has two y i 
The “thirty_second” or demisemiquaver has three When several notes of the same 


character follow each other they are connected thus ff ay ae Often notes 
of different value are connected thus aay er a ( c. f 


TABLE SHOWING THE COMPARATIVE VALUE OF NOTES. 


One Whole note. 
#s equal to 
a Half notes. 


or 





4 Quarter notes. 








or 
8 Highth notes. 
or 
16 Sixteenth notes. Z LS 
or a 
32 Thirty second notes. i Soon a = mee 


Sixty_Four Sixty-Fourth Notes are equal to One whole note. 
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THE REST. 


Each note has a corresponding rest or silence, of the same duration or value as the 


same named note. 












































A Dot placed after a note increases its value one-half. 


This applies to its corresponding rest also. _{ 














equal to equal to 


The Time in which any piece of Music moves is shown at the beginning, after the Clef - 








And the composition or piece is divided by bars placed perpendicularly on the staff into 
Measures. The upper figure represents the number of beats to each measure,and the low. 
er the value of the note, thus 4 signifies that each measure contains the value of four quar- 


ter notes or crotchets, thus 






note is the unit, that is,its value is one. Where the lower figure is 8 the “eighth” note i 
becomes the unit, or one. This of course increases the value of the quarter or crotchet to 


two beats, thus 














SE EEE EE 
. \) 2 2 @  @ |e ew Pf fle 


{se Semen fe ame See as Saeed Saar ec ames 





















strain or piece, and if there are dots or marks in the centre they signify that the strain is to 


be repeated. Often at the end of a strain the word Dal Segno is placed which signifies that 
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cad 


the player returns to the sign in some other part of the piece. Triplets are groups of three 


notes of any denomination, with the figure 3. placed over them. They are played in the 


time of two of the same name, thus roe a2: f 2s : “ 


A figure 6. placed over a group of six signifies that they are to be played in the time of 




















four of the same denomination. The word Bis placed over,or under a Measure, signifies 
that it must be repeated. When a succession of similar notes or bars is required, it is cus_ 


-tomary to abbreviate them. 


EXAMPLE. 




































written. played. wretten. played. written. played. written. 


played. 




















written. played. written. played. 


A sharp placed before a note, signifies that it is to be played a half tone, or one fret high 


er. A flat signifies a half tone lower : zs : Z | 


A natural placed before a note elevated by a sharp or lowered by a flat, brings it back te 


its original position. a te | ==] 


An interval is the distance from one note to another. Thus we say a fifth,a third, a sixth, 



































an octave. From C to D is a second, from C to E is a third, to F is a fourth,to Gis a fifth, 


and so,till it meets the next C. which is eight notes distant, or an octave. 








INTERVALS. 








The appoggiatura is a grace note placed above or below a principal note; whatever length 
is given to it must be taken from the note which it precedes. 


when crossed by a small line, thus S, its value is but one 


fourth of the following note. 


OF THE BANJO. 

The Banjo can be had of many patterns and different sizes. Probably a word of advice 
to the beginner, as to the selection of an instrument would not be out of place.1st Avoid 
buying an instrument with too many brackets, as they are only manufactured to catch the 
eye; they add to the weight of the instrument, and render it heavy and unwieldy. Get an 
’ instrument about 11 inch rim and 18 inch neck, with not more than 20 brackets or screws 
A shallow rim gives a sharp concert tone, a wide rim a more mellow tone. If.the instru. 
ment is made by a good maker, it will be fretted correctly, if it is not,it is worthles,and 
the best strings will be false in upper notes. Good strings are of the greatest importance. 
The bridge should be of maple, and not too high. Place the bridge the same distance from 
the 12‘? fret as that fret is from the notched nut at the head of the fingerboard. 


TUNING THE BANJO. 

The fourth or silver string should be tuned to C. with a C. Tuning fork or C on the Piano. 
Then get the octave above at the 15 fret of the 2nd string. See that this octave is perfect. 
Tune the D or 48t string with the note at the 3'4 fret of the B or 24 string. Tune the 5th 
or small string in unison with the 5th fret of the D string. Now tune the 24 or @ string 
an octave below the 5th string, and pick the three Gs in unison; then play the chord of | 
G, note after note, several times, making any necessary corrections till it is perfect. 


CHORD OF G&G. 
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HOLDING THE BANJO. 

Rest the rim of the banjo on the right thigh with its upper part near the finger- board 
pressed against the right breast, the upper part of the finger-board or neck outward from 
the left shoulder. The neck should be held tightly between the point of the 1st finger and 
thumb, so that the hand can move easily up and down the neck. The forearm should rest 
on the rim near the tail-piece, with the fingers over the strings a little in front of the bridge 
Some performers rest the little finger on the head near the bridge to give steadiness to the 
hand. In picking, the movement of the fingers is toward the centre of the palm of the hand; 
that of the thumb downward and outward. The fifth string is always struck with the 
thumb. In picking,the ast and 244 fingers are used alternately. This is a rule in Banjo 
and Guitar playing, and no great execution can be accomplished unless'it is obeyed. Al- 
though the Banjo can be played in any key, there are some that are more suitable than 
others, namely, all keys in which the fifth string G. remains natural. C. @.D. F. Bb 
Eb & Ab Major and A. E. B. & G. Minor. Practice every day at least an hour. It isbet- 

_ter to do this than to practice 5 hours one day, and then go another few without touch. 


ing the instrument. 


PLAYING FROM THE BASS CLEF. 
It is the intention of the publisher to issue a and part to this work, containingall the 
latest music written for the Banjo, but for the benefit of all who have music of the old 
style, I would advise the learning of the Bass Clef, which will render all music pub- 


lished for the Banjo playable by this system. 


THE BASS CLEF. 

















Play thus Play thus Play thus Play thus 
inc * in G in F in Bb 
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10 


_ The open strings of the Banjo give the Tonic Chord of G. The C string, silver or wire 


In either case it is part of the 


wound, is sometimes tuned a tone higher to D. 


th 


Dominant 7 





SCALE. 


5th or G. st. 


ul or Bst. (Stor D. st. 


rd or G.st. 2 


4th 





or C. string. 3 





0 2 & S. 



































This seale only extends to G. above the stave, it goes another octave on the 


D string. 

















the notes of the seale. 


iring 


Exercise foracqu 







































































SCALE OF C MAJOR. 





CHORDS IN C MAJOR. 
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| 
EXERCISE. 
Alternate 18 and qnd fingers continually in picking. The 5th string is always struck 
with the thumb. 


mits Pesessa rote = a= eSseaee= 































































































LITTLE JIG. 
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JIG MOVEMENT. 





ACCOMPANIMENT MOVEMENT. 
















































































SE IN DOU 


EXERCI 


























SCALE OF G MAJOR. 








10 12 14 16 17 


MAJOR. 


9 











IN G 


CHORDS 














gth pys. 


2¢ Pos. 


- 33 
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strings with the fingers of the 


A quick slur effect can be produced by snapping the 


left hand. 





EXAMPLE OF THE SNAP. 








R.M.Tyrrell. 


CORINNE SCHOTTISCHE. 




















WING DANCE FROM THE PATROL COMIQUE. 
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hords on the Banjo should be played Arpeggio. 


To obtain brilliancy of expression, ¢ 


played. 


” 


wreatten. 
” 


played. 


- @# 


+ 


EXAMPLE OF THE SNAP AND ARPEGGIO. 


written. 























HXAMPLE. 


Carry me back. 


0, 





















































Ferdinand Sor. 


CADIZ WALTZ. 


C String to D) 


(Tune 












































marked BZ 2.7 etc. is made by placing a finger across the strings at the fret 


(i 
Barre’ 


The 
ndicat 


” chord on the instrument is shown in the Table of Chords. 


6. 


ed. Every Barre 


LANDLER 
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JIG MOVEMENT. 


R.M. Tyrreil. 

















Kasy. 



























































HIGHLAND FLING. 









































SCALE OF D MAJOR. 


String. 


C 

















7 9 Ut 12 


4 °=#«5 


2 


0 


6 


Frets.2 4 


i. a 


5th Fr. 


IN D MAJOR. 


CHORDS 


ath Py s. 10h Pos. 

















BS 











fe 


Bea 
7 ; 








4 


EXERCISE IN D MAJOR. 





























2 i 3 
ib tiles pg 
1oth Pos. 





























ae 








BSE 




















fl 
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16 


It often happens that the C string is tuned one tone higher. This renders the scale 


of the scale (f sharp) is quite 


as the 3d 


key, 


more perfect in this 


the Ath fret. 


easily fingered at 


CLOG HORNPIPE 


R.M. Tyrrel. 


(Tune C string to D) 

















Barre 12 


3 








th Pus. 


SCALE OF A MAJOR. 


11 
































9 tt 12 14 16 18 19 


IN A MAJOR. 


CHORDS 

















OLD TIME JUBA. 
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SCALE OF E MAJOR. 








9 tf 13 14 


4 2 1 2 4 6 7 


CHORDS IN E MAJOR. 








ACCOMPANIMENT MOVEMENT. 














SCALE OF By MAJOR. 




















2 1 2 4 6 8 Fg 


3 


3 4 6 7 


Frets, 4 


MAJOR. 


CHORDS IN Bi 






































EXERCISE. 
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As the keys of F, Bb, Eb & Ab do not interfere with the G String (5th) they are not 


difficult. See Example in“Select Pieces” 


SCALE OF F MAJOR. 


(SS Sees pet 


Frets.5 OO 2 7 8 10 12 14 15 




















CHORDS IN F MAJOR. 
5th Py, 8th Pus, 


























ACCOMPANIMENT IN F MAJOR. 
5% Pus. 5th Pos. 1%! Pos. 



































POLKA MOVEMENT. 
5th Pys. CLS. ae eee eee 






















































































(aa eee ea eee 
Oe Oe ey 
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19 


























ACCOMPANIMENT IN Bb MAJOR. 


SCALE OF B> MAJOR. 
3 6 O 2 3 7 4 7 
CHORDS IN Bb MAJOR. 

BE GPos. 37s. 4° Pos. 
































EXERCISE IN Bb MAJOR. 
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8 





og 
th Pas. 











6 


: 





3S 


6 8 10 ft 13 
4th Pys, 


qf 








SCALE OF Eb MAJOR. 
3 

CHORDS IN E} MAJOR. 

SCALE OF A} MAJOR. 
0 

CHORDS IN Ab MAJOR. 





ACCOMPANIMENT IN Eb MAJOR. 


1 
B1 














Frets. 













- 


17698 -33 





20 














24 





EXERCISE 








MAJOR 


SCALE OF Db 


$ 2 2 2 3 4 6 8 10 MU 





Frets. 


1 3 5 G 7 


CHORDS IN Db MAJOR 





EXERCISE 
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SCALE OF G> MAJOR. 

















6 


Frets. 





CHORDS IN G MAJOR. 




















EXERCISE. 





























SCALE OF A MINOR. 


(Relative to C Major.) 




















CHORDS EN A MINOR. 
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23 


Waltz. 


Nellie 


For two Banjos. 


R.M. Tyrrell. 


, a 


Pos. 


5th 
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24. 





SCALE OF E MINOR. 


(Relative to G Major.) 





IN E MINOR. 


CHORDS 
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Gnome’s Dance. 


M. Tyrrell. 


R. 


CESS. 


y the Chords arp 


Pla 








SCALE OF B MINOR 


(Relative to D Major.) 





CHORDS IN B MINOR. 


B4 


11th Pos. 


B7 








6th Pus. 8th Pos. 


(Relative to A Major.) 


SCALE & CHORDS IN F# MINOR. 
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SCALE & CHORDS OF C# MINOR. 


(Relative to E Major.) 

















SCALE & CHORDS OF D MINOR. 


6thp 7thp. 


(Relative to F Major.) 














SCALE & CHORDS OF G@ MINOR. 


(Relative to Bb Major.) 


























SCALE OF C MINOR. 


(Relative to Eb Major.) 











CHORDS IN C MINOR. 





SCALE & CHORDS OF F MINOR. 

















11% Pos, 


5th Pos, 





(Relative to Ab Major.) 
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99 


“SELECT PIECES 





99 
e 


“fhe Debutante 


C. Faust. 


RKA. 


POLKA MAZU 
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Old English Hornpipe. 























D 


Tune C String to 
















































































eae 
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ipe. 


Scotch Hornp 


R. M. Tyrréll. 











© red 


Octoroon J 
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30 


Annen Polka. 


Strauss. 



























































Masquerade from Opera “Stradella’ 
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ipe. 


Old Hornp 



































ische. 


German Schott 





D.S. al Fine. 
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issisippi. 


Echoes of the M 


W. C. Morrison. 

















[ ey ey 
1} a 


D 


i... A ee en ee 


y= 














N.B. The Piano part of this can be had at all Music Stores. 
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1S 


Turk 


h March 


Tune C String to D 




















132 Prs A 





The York. 


BS 
4 
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A COMPLETE TABLE OF CHORDS ON EVERY FRET. 


3 


- On each fret the same fingering, or form” as at the first. 


Barre’ Chords. 


4st “ 


oth 


bth 


ond ard 4th 


1st Fret. 


18¢ Pos. 





12th 


nth 


toth 


Sth 


7th 











,» Tonic Chords. 


The“C” Chord Form 


gnd 


oth 


Fe 


5th 


Kt 
Ath 


b 


1 


ond 


Db 
18? Fret. 


st Pos. 


1 

















19th 


th 


i 


10th 


Dominant Chords to the keys named. 











oth 


5th 


ath 


grd 


nd Pos, 


2 


18f Fret. 


8% Dus, 


1 
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Another Form for Dominant 7th8 to keys named. 








sition. 


Chord Form, Tonic Chords in every po 


F# 


The Fs 


oth 


Bb 





Ab Ak 
4th 5th 


grd 





ond Fret. 





18t Pos. 











ino 


The A m 


r form. 


(Minor Chords.) 


By minor. 


D minor. 


C# minor. 


C minor. 


B> minor. 


A minor. 














F minor. 


E4 minor. 


Eb minor. 





12th 


1tth 


10th 


gth 


. Bth 


gth 


The Harmonies of a composition are generally included in the Chords of the Tonic, Sub- 


signature 


dominant, Dominant 7t® and Relative Minor. The latter always bears the same 


as the Major key, to which it is related. The Subdominant key is the key of the 4‘ note 


of the scale. 


Sub. Dom. F Relative minor A Dominant 7th 


Tonic © 




















EXAMPLE. 
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